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Type is important

Type conveys information

Good type usage isn't just a matter of
aesthetics, it’s a matter of strong legible
communication.

Eg: highway sign, prescription packages
design.



Need to be read clear at night, raining or
serious weather conditions
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Need to be read by people with all ages.

= Donottake this dng = S S
become pregnant. e

-
This drug may impairtheabi®. ' . —"

operate machinery. Use car.”
become familiar with its effe:"

May cause a dry cough "
cough persists or becom::
report to your Doctor |

Bad design, hard to read.




Need to be read by people with all ages.

Much better design
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Typographic elements interacts.

= They existin a
relationship to one
another.

= They must be balanced in
size, weight, position,
orientation...




SERIEFS

With little feet

Without little feet



Anatomy of letters

aa bb ccC
eeffgg

nn oo pp tt
AA OO RR




Anatomy of letters

Compare Georgia & Verdana

aa bb cc
eeffgg

nm @0 pp tt




Anatomy of letters

Serif Sans Serif

aa bb cc aa bb cc

IIIII

SSSSSSSSSS

aaaaaaaaaaaa

AA OO RR AA OO RR



Anatomy of letters

~xee ffggx
xee tf ggx

EE €6




Baskerville Georgia

Big Caslon Goudy Oldstyle

Century  Adobe Jensen
Cochin Modern No. 20
Courier Palatino

Didot Times New Roman
Garamond Warnock Pro

SERIFS






SLAB SERIF

American, Typewriter
[TC Lubdalin, Graph
Memphis
Rockwell
Segifa
Stymie
Vitesse




Century Gothic Kabel

m . .
~ Curostile Myriad
51, Franklin Gothic New.s Gothic
V) Futura Optlma
2 Gill Sans Skia
<L Helvetica Stone Sans
v

Interstate Verdana



https://typekit.com/

Classification ?

MMM

Sans Serif Serif Slab Serif Script

" M M M

Blackletter Mono Hand Decorative




https://typekit.com/

Sans serif
Serif

Slab serif
Script
Blackletter
Monospaced
Hand
Decorative

Without serifs

With serifs

Thick, block-like serifs
Flowing or calligraphic
Gothic script, “Old English”
Fixed-width

Handwritten or handmade
Swashes, distressed, irregular



https://typekit.com/

Weight Thickness of the strokes

Width Width of the letterforms

X-height Ratio of lowercase height to height of capitals
Contrast Ratio of thin strokes to thick strokes
Standard Upper and lowercase letters, as in “Type”

All caps All capitals or small capitals, as in “TYPE”
Lower Lowercase numbers with a variable baseline

Upper Uppercase numbers with an even baseline



TEXT TYPE

Text type is designed to be read in large quantities at small sizes. Text type
is designed to be read in large quantities at small sizes. Text type is designed
to be read in large quantities at small sizes. Text type is designed to be read
in large quantities at small sizes. Text type s designed to be read in large
quantitios st senall slzes. Text type s designed to be read in large quantities
ot smoall slzes. Text type is designed 10 be read in large quantities st small
sizes. Text type is designed to be read in large quantities at small sizes. Text
type is designed 1o be read in large quantities at small sizes. Text type is
designed 10 be read in large quantities st small sizes. Text type is designed
to be read in large quantithes at small siaes. Text type is designed 1o be read
in large quantities at small sizes. Text type s designed to be read in large
quantities at ssall sizes, Text type |s desigaed to be read in large quantities
at small sizes. Text type is designed to be read in large quantities at small
sizes. Text type is designed to be read in large quantities at small sizes. Text
type Is dosigned 10 be read in large quantities at small sizes, Text type s
denignod 10 be read in large quantitios st small sizes. Text type Is designed
to be read in large quantities at small sizes. Text type is designed to be read
in large quantities at small sizes. Text type is designed to be read in large
quantitios at small sizes. Text type is designed to be read in large quantities
at small sizes. Text type is designed 10 be read in large quantities st small
shzen, Text type Is designed 1o be read in large quantities at small sizes. Text
type Is designed 10 be read in large quantities at small sizes, Text type is
designed 10 be read in large quantities at small sizes. Text type is designed
to be read in large quantities at small sizes. Text type is designed to be read
in large quastities at small sizes. Text type s designed 1o be read in large
quantitios st small sizes. Text type (s dosigned to be read in large quantitios
at small sizes. Text type is designed 10 be read in large quantities st small
sizes. Text type is designed to be read in large quantities at small sizes. Text
type is designed 10 be read in large quantities at small sizes. Text type is
designed 1o be read in large quantities at small sizes. Text type is designed
10 be read in barge quantities st small siaes. Text type is designed 10 be read
in large quantities at small sizes, Text type s designed 1o be read in large
quantities at small sizes. Text type is designed to be read in lange quantities
at small sizes. Text type is designed 1o be read in large quantities at small
shoen, Text type is designed 1o be read in large quantitios at small sizes. Text
type Is dosigned 10 be read in large quantities at small sizes, Text type s

DISPLAY TYPE

Display type
is designed
to be read in
small quantities

at large sizes.




Text type: effortless to read

Goal: smooth reading

No conscious effort at all to see the shapes of
the letters.

Common treats:
Open spaces in side the letters.
Body height is tall
Rhythmic and repetitive shapes
Medium weight.



Text typefaces have common characteristics
ADOBE CASILLON PRO

Text typefaces have common characteristics
BASKERVILLE

Text typefaces have common characteristics
ADOBE GARAMOND PRO




Display text

Unique form to announce and amplify its
content

Should be used in a small quantities and with
restraint

A little intense sweetness goes a long way
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Type classification
beyond just serif and sans serif



Text typefaces have common characteristics
ADOBE CASLON PRO

Oldstyle

Text typefaces have common characteristics
BASKERVILLE

Text typefaces have common characteristics
ADOBE GARAMOND PRO

Created between the late 15th century and the
mid 18th century.

They have low contrast between thick and thin
strokes

They have the long senders and descenders
Within the body they have smallish spaces.



Caslon

Sabon

Transitional

Bembo
(Garamond

Transitional represents the stylistic bridge
between Oldstyle and MODERN, mid 18t Cen

Higher contrast between thick and thin strokes

Stress, it is an imaginary line connecting the
thinnest parts of an O,

is more vertical Q> ®




Bodoni

Didot

Modern

Modern No. 20

= Appearance in the late 18th century
= Extreme contrast between thick and thin
strokes

= The ultra thin un-bracketed serifs



Rockwell
Memphis

Slab Serif

Serifa
Vitesse

* Emerged in the mid 18th century

= Useful for advertising and signage, because of
their weight and strong presence.

» characteristic of Slab Serif is the lack of
contrast between strokes.




Gothic (Grosteque) N eWsS G Ot h | C
Helvetica

Univers
Verdana

* Have slight variations in stroke width
* The letters are fairly wide
* Therounded letters are often a bit squared off



Humanist Gl” SanS
Myriad

Optima

* Humanist has the proportions of classical
Roman letters.



Geometric F U tU ra

Kabel

Century Gothic

* They are based on the Geometric forms of the
circle, square, and triangle.

= Reflects the modernist movement of the early
20th century.



Classify font types

Venetian - has a look created by human hand
Old style - type writer look, printing technology

Transitional - increased contrast between thin/thick
strokes.

Modern - exaggerated contrast between thin/thick
strokes, and flat serif.

Slab serif — usually with strict geometry structure.
Other serif fonts - booming of web font design
San serif - don’t have serif

Geometric sans - based on circles, or triangles

Humanist Sans - various thickness, have a humanist
feeling.

Hand writing



Develop a Style Guide

Typography

No bad fonts, just inappropriate fonts
Readable and accessible
Style

Selection of the font group and when to choose
which



Pairing fonts

Harmony - common physical feature
Contrast - not too similar, some differences

Use different font identify hierarchy



In many cases you might be better off selecting just
one Typeface which has a large family of variations.

One Large Family

Helvetica Neue Thin Condensed
Helvetica Neue Ultra Light C nsed
Helvetica Light Condensed
Helvetica Neue Condensed
Helvetica Neue Medium Condensed
Helvetica Neue Bold Condensed
Helvetica Neue Heavy Condensed
Helvetica Neue Black Condensed
Helvetica Neue Extra Black Condensed




In many cases you might be better off selecting just
one Typeface which has a large family of variations.

Helvetica Neue Thin
Helvetica Neue Ultra Lignt
Helvetica Light
Helvetica Neue Roman

Helvetica Neue Medium
Helvetica Neue Bold
Helvetica Neue Heavy
Helvetica Neue Black




Pairing fonts

A common situation is:
body text + headlines.

Your Text Type choice will most likely be a
Serif text face.

So for contrast, you will want to look for

something like a Sans Serif that has a variety
of bold weights.
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A common mistake in combining Typefaces who have very different
yet Strong Stylistic details.
They conflict with one another, and looking very unhappy together.

Stylistic Conflict

Furostile

Cochin




Pairing fonts

* Choose one simple piece and one complex
piece work well, that way the stylistic details
of both can be appreciated.

* Choosing two simple pieces of Typefaces
works well too.

» Differentiation is the key: the elements
should compliment one another.

= Let good taste be your guide.



“The task before us is simple to make
beautiful letters and to arrange them well.”

Edward Johnston, the father of modern calligraphy



kerning

trackin g

leading
-pomnt S1ZC..
typetace

justification
line width

what 1s typography?



Kerning is the adjustment of the spaces
between two specific letters.




Kerning is the adjustment of the spaces
between two specific letters.

BURDT




Tracking is an overall adjustment of space applied

equally to a word, a line, or a passage of text.




widows

Em aut quat et mi, offictur, qui nonsequati
nimagnis dolorum sincia consed estium
ium rate vit est fugiae eos modipsam
imodipit et fugitatin perovid catatum illam,
id ulpa quiam landiorum sit asit volores
dolo omnit aligeni sciatia vollorem. Nam
eossint molupta ducil is reperum nullupt
acerio. Nem evellac ipsunt omniend ignian-
dit qui tem nonsequ iatusam perovid ma

u idenis a sinlaborempo mod eume-

lluptasi re de peris reseque que eium
ne natur aliaspe llanducid essiti utendiae
et ut eaquam, que voloruptinia endi te m
voluptae odicab il ipictae que videliquas
aut aut eaquo exceperciis maionse quunt,
corepe porate voluptae occupta voluptiam
esernam ipsamusti aut voluptatur?
Necaectatae laborer oreium re peribeaquis
reces aut am harios et, cullupid eruptati
conet peria volecae nimilla utempos alibus
que pos sum voloris eos ut esequiat venda
voluptae incidelitis el molorit volupta se-
quian temqui dera nus acernatem comnia
consedi cipsum qui seditio. Officiet ulparia
vidunt hil ipsunt, a cos acearciatur, coritat.
Hentias quam que niscidio.

Edis eosam, sum quia coreseque lau-
daep taectur acernam aut labore officia
velicatis ist, id experio. Et voluptibus quo
berferi aerovid que pro in eritae voleni net
hiliam quibus, solorum que il eostibusa
doles sit aut et et fugit, sandeniet lautem
quaes eum rem et optas quate comnimi,
quaturis plam reiunde rsperfe rchillis do-
luptatiae esto imoloreicide vendisit, veliqu-
is disi aut hiligenist, erernatior am quam

aut in coratium fugia doluptaquia asi bla
qui doluptatenit labo. Nequist fugiti officia
non ni nis mi, que laborro videbit maio-
sanis aut exeroruntor andis sam, quodi
consedit, que re et facia volest, solorate om-
modis im volleniet que iundemporae corem
faciant iumquo ipsam iligentur acimagn
ihiliquame quo vera incture ntenditiunt,
Ur, officidebit as et id quodi doluptio veri
consenis doluptae nossit latur?

Erum que praest maio. Et ute posamen
istrunt eicidi volupta quibus ad ene nobist
quist, nitibus a culparumet ut incto tecta
A ictorum remo oditata tenimil icipi-

ir? Ique pre doluptam voluptur?
Quiatet volestet repudi con natem volup-
tatur asped molo vit, ullatumquam vellore
ptiur, sit officiis isqui to quaerspelia sitem
quat dent quiste ipsacro es conem ento
maximet inist, quostiste cumquae stibuscil
in res mosandelest pa nitia volor sandia
acimill aceatint voluptaquam ipidunt dit
apienda ndelenem. Sed esti od unt molup-
ti pluptaquid mi, opta nosam haribus

vero omnisti issitibus volorec

tectemo essinul latatem nos a nem re
serumque et ipis ullani offic te non conse
voluptaescid ullici ommo beatem harionse-
qui totas esti inus si sitiat que sum que as
est et mos restota ipicabo. Volorpo rectotat
veri volupta tenistruptat et modigen ditate
pe nonsedi cum acernam repel et et plabo-
rume dignat is molupta spideniet, iur?

Quia nonse cum etur? Nonsequi unt.
Ignatem quatem conseratur as re quis aci




Orphans

Em aut quat et mi, offictur, qui nonsequati
nimagnis dolorum sincia consed estium ium
rate vit est fugiae cos modipsam imodipit

et fugitatin perovid eatatum illam, id ulpa
quiam landiorum sit asit volores dolo omnit
aligeni sciatia vollorem. Nam eossint mo-
lupta ducil is reperum nullupt aerio. Nem
evellac ipsunt omniend igniandit qui tem
nonsequ iatusam perovid ma nonsequ ide-
nis a sinlaborempo mod eumetur?

Ulluptasi re de peris reseque que eium
ne natur aliaspe llanducid essiti utendiae
et ut eaquam, que voloruptinia endi te m
voluptae odicab il ipictae que videliquas
aut aut eaquo exceperciis maionse quunt,
corepe porate voluptae occupta voluptiam
esernam ipsamusti aut voluptatur?
Necaectatae laborer oreium re peribeaquis
reces aut am harios et, cullupid eruptati
conet peria volecae nimilla utempos alibus
que pos sum voloris eos ut esequiat venda
voluptae incidelitis el molorit volupta se-
quian temqui dera nus acernatem comnia
consedi cipsum qui seditio. Officiet ulparia
vidunt hil ipsunt, a eos acearciatur, coritat.
Hentias quam que niscidio.

Edis cosam, sum quia coreseque lau-
daep taectur acernam aut labore officia
velicatis ist, id experio. Et voluptibus quo
berferi aerovid que pro in eritae voleni net
hiliam quibus, solorum que il costibusa
doles sit aut et et fugit, sandeniet lautem
quaes eum rem et optas quate comnimi,
quaturis plam reiunde rsperfe rchillis do-
luptatiae esto imoloreicide vendisit, veliqu-
is disi aut hiligenist, erernatior am quam
aut in coratium fugia doluptaquia asi bla

uptatenit labo. Nequist fugiti officia

non ni nis mi, que laborro videbit maio-
sanis aut exeroruntor andis sam, quodi
consedit, que re et facia volest, solorate om-
modis im volleniet que iundemporae corem
faciant iumquo ipsam iligentur acimagn
ihiliquame quo vera incture ntenditiunt.
Ur, officidebit as et id quodi doluptio veri
consenis doluptae nossit latur?

Erum que praest maio. Et ute posamen
istrunt eicidi volupta quibus ad ene nobist
quist, nitibus a culparumet ut incto tecta iunto

Atur? Ique pre doluptam voluptur?
Quiatet volestet repudi con natem voluptatur
asped molo vit, ullatumquam vellore ptiur, sit
officiis isqui to quaerspelia sitem quat dent
quiste ipsacro es conem ento maximet inist,
quostiste cumquae stibuscil in res mosan-
delest pa nitia volor sandia acimill aceatint
voluptaquam ipidunt dit apienda ndelenem.
Sed esti od unt moluptibusa doluptaguid mi,
opta nosam haribus aereribus.

Rae vero omnisti issitibus volorec
tectemo essinul latatem nos a nem re
scrumque et ipis ullani offic te non conse
voluptaescid ullici ommo beatem harionse-
qui totas esti inus si sitiat que sum que as
est et mos restota ipicabo. Volorpo rectotat
veri volupta tenistruptat et modigen ditate
pe nonsedi cum acernam repel et et plabo-
rume dignat is molupta spideniet, iur?

Quia nonse cum etur? Nonsequi unt.
Ignatem quatem conseratur as re quis aci
ullatempos ulparumquae num quacrem
porectotas is mi, voluptaecto di con nonser-




Gaps and Rivers of space

Four score and seven years
ago our fathers brought forth
on this continent a new na-
tion, conceived -in /liberty,
and dedicated to/the proposi-

tion that all men are created
equal.

Now we are engaged in a
great civil war, testing wheth-

er that nation, or any nation,
so conceived and so dedi-
cated, can long enduré\We
are met on a great battlefield
of that war. We have come
to dedicate a portion of that
field, as a final resting place
for those who here gave their
lives that that nation might

live. It is altogether fitting
and proper that we should do
this.

But, in a larger sense, we
can not dedicate, we can
not fconsecrate, we |can not
hallow this ground. The
brave men, living and|/dead,
who struggled here,| have
consecrated it) far /above
our poor power)to jadd or
detract. The world will little
note, nor long remember
what we sdy here, but it can
never forget what they did
here. It is for us the living,
rather, to be dedicated here
to the unfinished work which




Alignment

But, in a larger sense, we can not dedicate,

we can not consecrate, we can not hallow this
ground. The brave men, living and dead, who
struggled here, have consecrated it, far above

our poor power to add or detract. The world will
little note, nor long remember what we say here,
but it can never forget what they did here. It is
for us the living, rather, to be dedicated here

to the unfinished work which they who fought
here have thus far so nobly advanced. It is rather
for us to be here dedicated to the great task
remaining before us—that from these honored
dead we take increased devotion to that cause

for which they gave the last full measure of
devotion—that we here highly resolve that these
dead shall not have died in vain—that this nation,
under God, shall have a new birth of freedom—
and that government of the people, by the people,
for the people, shall not perish from the earth.

Flush left, rag right




Alignment

l

But, in a larger sense, we can not dedicate,
we can not consecrate, we can not hallow this
ground. The brave men, living and dead, who
struggled here, have consecrated it, far above

our poor power to add or detract. The world will

\[o] gOOd for lengthy little note, nor long remember what we say here,
reading because the but it can never forget what they did here. It is

: for us the living, rather, to be dedicated here
eye will have a hard to the unfinished work which they who fought

time finding the next here have thus far so nobly advanced. It is rather
li the left for us to be here dedicated to the great task
Ine on the le remaining before us—that from these honored
dead we take increased devotion to that cause

for which they gave the last full measure of
devotion—that we here highly resolve that these
dead shall not have died in vain—that this nation,
under God, shall have a new birth of freedom—
and that government of the people, by the people,
for the people, shall not perish from the earth.

Flush right, rag left




Alignment

Occaeptacsu conse ratis mis ipidita u-
onta nobis numquatis cles maio berni-
busam que rat hgnam gui reni a corrum
voluptatur, non consend acstiormum re-
perandil, aut delibcaquunt landit, wum-
quat ¢t volorror sam »d magnatuna dit
que sit volorpore enisquamenda quam
archilis que ex ¢a assimax imusant ct
optatu nt, commmaod es ctunt excers-
prdunt hillon bustiscia esequiatur, ca
culpa peribus dollor autemol uptaspit,
is dolupta sim laborporro et odiciate
cum aut hlluptat ad modipicid mo qui
con exceatus, ullorpor solorpo repero et
oplatal empereplal

Cero qui rerumet doluptatio. Uda que
ne ipicturepta carum quacpel iscras ¢t
re peribusam etur”? Qui omnitas dolonat
enitatet aut re disquam wenemqgui opla-
o recepro testo temped quatias acet
chiis aborepro blaborest inum guam
s1 s1 aulatur adipsunt excnasi deseque
id et et et evero deliquatur, alibusae in-
lorep erfermo il Inverum sace Ccorenescia
guam, volum, venis poreperuptas sditis
dolonbus, occabor reium et plabor an-
nus conclur molonbus pratin pernam,
iwm que dolonbea voluptatur modignis
¢t prem. Conbusam venim 1m lacepta
tiatus doluptat aliqui nonseque doluptu

Justified

natisque ahia nate consendi apelicit, tes-
el que natia autate nithihiscim ium non
pre, voluptatem iliquodit explab invele
mm nonem guam 1l mao blamendiac
voluptatis ¢t carum rero volul volupta
mendipsapid ut quidi ommolest hae
upta ssumet exeruptam, ad endusacrum
simimin pellenis nullabores que volo-
no. Sum doluptis a denbus sectium re-
henmis es ctum distrumguam doluptium
hant, iunt quae. ltate pa erum aut om
nis millend aectest, sit alique conemol
ecullame volent vernata quam, volup
tasped ¢t etur aspicil lestiamus dolup
tac est as aut au. Bit odi quia vidunt
lates aut hicitas msi dolupitatem gquunt
Nosam carum qui rem am, ut alit cost
cal et cum ends volenim necus volut dis
rende ped endam, odit alit evenisci te-
molle nililh quidemqg vostias etum hil
ma vellaccus essi alit, que volore prate
velendit ipsamissit quassim nam e nos
pe se consecest, occac voluplas dis as
caguisinum quatur re ommoluptas dis
emis rem voluptatur?

Ed quam vemis molenim perspel lacia-
sim velenistrum et guia as none eveles-
vorem ario. Min nihille cturia nobis
sinciam int eventem. Uciliciis delemim
us. Dit maxim quia dolut quac laccus

cniless  cquacclem  exceaqgiscilis  au-
tcmpor mint vellore de miat. Ut apic
1o berores as quibusdac. Et pelemctus
wdus mos \qu.unduuum conccicm rem
quod psum, secto quasperum dita cor-
estrum aut dolonbusam, utatio. Tior-
est, ad enim quibus cossi commolorem
sed erempor autectiant ducium cictemp
clestus quod guibeatur aci consecto bea
tenis aut fugiacp tatibusa comnis moll
ore od que none nonsequunt et laut ea
quiatempos diciassil, arum volenissus
ciur aut ommit voluptam as sendelent
quis venaturem tlque doluptis 1ur alit,
thque nestis misitation nus cetur? Qui
ommist ¢t idigendam re, sim cullabo
Rumquaturio dolupta tintiunt volestrum
fugit maton nes eum non cum vel el
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Alignment

Most used on an invitation
Not good for lengthy reading

But, in a larger sense, we can not dedicate, we can not consecrate,
we can not hallow this ground.
The brave men, living and dead, who struggled here,
have consecrated it, far above our poor power to add or detract.
The world will little note, nor long remember what we say here,
but it can never forget what they did here.
It is for us the living, rather, to be dedicated here to the unfinished work
which they who fought here have thus far so nobly advanced.
It is rather for us to be here dedicated to the great task remaining before us—
that from these honored dead we take increased devotion
to that cause for which they gave the last full measure of devotion—
that we here highly resolve that these dead shall not have died in vain—
that this nation, under God, shall have a new birth of freedom—
and that government of the people, by the people, for the people,
shall not perish from the earth.

Centered




Random arrangements can be visually exciting, not good for
lengthy reading.

Type can be set in curves, patterns or shapes for dramatic
effect.

But, in a larger sense, we can not dedicate, we can not consecrate,
we can not hallow this ground.
The brave men, living and dead, who struggled here,
have consecrated it, far above our poor power to add or detract.
The world will little note, nor long remember what we say here,
but it can never forget what they did here.
It is for us the living, rather, to be dedicated here to the unfinished work
which they who fought here have thus far so nobly advanced.
It is rather for us to be here dedicated
to the great task remaining before us—
that from these honored dead we take increased devotion
to that cause for which they gave the last full measure of devotion—
that we here highly resolve that these dead shall not have died in vain—
that this nation, under God, shall have a new birth of freedom—
and that government of the people, by the people, for the people,
shall not perish from the earth.

Random or mixed




Selecting the proper alignment or mix of alignments
will help your reader navigate and can add a dynamic

quality to your layouts.
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Expressive typography

" Your message will always be most powerful
when the words and the image are a perfect
match.

= A sense of play

* Think about how you might modify the
shapes of the letters or arrange or customize
them to bring additional meaning to the
words.
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Robert Massin is a French graphic designer, art director and typographer who
is notable for his innovative experimentation with expressive forms of
typographic composition.
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me
; au cinéma avec un hom

1 mes
et y’ai vu un film avec des fem

A la sortie du cinéma nous sommes allés

boire de 'eau-de-vie et du lait

et puis on a lu le journal

Jespére que vous avez passé
un aprés-midi trés agréable
que vous étes allée au ciméma |
avec un homme

et que vous aves bu

de I'eau-de-vie et du lait

Et le journal! 2}




Oublions darling
tout ce qui ne s est pas passg
entre nous et maintenant

que NOUS NOUS SOMMEeSs retroyyg;

tachons de ne plus nous perdrg
et vivons
comme avant

Qui darling

’

-~
T )

-
-

Bonsoir chers amis !
excusez-nous de vous avoir fait attendre si longtemps
Nous avons pensé qu’on devait vous rendre les honmeurs
auxquels vous avez droit et

dés que nous avons appris que wvous vouliez bien

nous faire le plaisir de ventr nous voir «\‘3‘“‘}
sans annoncer votre visile
MOUS NOUS sommes (Iépc:('fh“.(
d’aller revéur
nos habits
de },’dl(l
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Lou Dorfsman

“Clear typography, simple slogans and smart

illustration. 4 New York Times'

Louis "Lou” Dorfsman (1918 - October 22, 2008) was a graphic
designer who oversaw almost every aspect of the advertising and
corporate identity for CBS in his 40 years with the network.
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mw:AmnixW:mm
sdvertisiog medium reaches an aversge of 79 MILLION
families in tho average nighttime minute” And, depending
an the program bay, the sponsor’s commercisl messspe
sllowance geoerally ranges from two 10 six minutes.

RADIO: A sporsor wsing the CBS Radio Netwark IMPACT =
plan camplemonts and Insures television's eSoctivencan ph : &
He reaches o net of 8.3 MILLION fumilles and he delivers =R
over three minutos of commercinl messages per family - :

at the meat ellicient coats in all advertising,
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Typographical games
In recent years the love affair with typography has become contagious; art directors
and designers have universally discovered the design potential inherent in typography. But
these efforts (206-210) go back more than 30 years and represent the mutual influence of
Lou Dorfsman and Herb Lubalin on each other.
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The Columbis Brosdeasting System
turned in a superb journabistic beat
last night, running awsy with the
major honors in reporting President
Johrzon's election victory, In clarity
of presentstion the network Jed all

the way... In n medium where time
is of eagarce the performance
of CBS was of landslide réions.
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THE GREAT LAKES
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| have a
dream...

Martin Luther King, Jr.

1929-1968
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LIFE WAS
MUCH EASIER

WHEN Apple

AND BLACKBERRY
WERE JUST

FRUITS
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Sloppy thinking gets worse over time
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Problems with online delivery

Pixelization

® The crude pixels of
® < do a
area e to the




Anti-aliasing

Using intermediate colored pixels
around the edge of letterforms




Develop a Style Guide

Fonts resources

= http://www.google.com/webfonts

= https://typekit.com/

= http://www.microsoft.com/typography/
default.mspx

= http://www.type.co.uk/

= http://www.goodwebfonts.comy




